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SPECIAL TO THE EXPRFSS-NE 

;.:.. farm 1Norker (from left), a Jiffy Lube employee and a high school student are some of the women featured in artist Armando Ra • h.b. , • 

Postcolonial Photobureau. 

scon s one-man ex i it, Latina 

lh D\:>:R.Gll!lD.\RI) 
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The:,· ar,' a l)ordc·r guarcl. a congress­
,\'oman. a c-h1ld. a tacior:- worker. a l11gh 
,d10ol student anct a tarn, worker. Defv­
,ng stereotypes and blendmg cultures, 
:hev are part ot California arUst Armando 
R asco1l's .. Latina Post colonial Photo bu­
reau 

F.xamining the effects ()f 1960s Chicano 
::1cti\•ism on the second and third genera-
11011s oi Mexican-Americans. Rascon pays 
1-wmagc to the female leaders who have 

merged. mfluenced by both femm1sm and 
1 he traditional matriarchy of Mexican cul­
ture. 

On ,•ie\\' through Feb. 5 at the Blue Star 

..\. t pace. Rascon·s on<>-man exhibit also 

;"eatu1·es seven related mstallalions. 
including one de\'oted to skateboarders 
lrom Jefferson High School 

--Photobureau" is an official sounding 
word that implies a larger orgamzation 
han the lone artist. Ra con uses his 
m13ges as a photographic archive, d1stri1J-
111 mg th m to the media tc, show types of 
�-· tma \\omen rarely founcl in American 

popuiar cul lure. 
--There have been many strong female 

figures in my life. and most of my reading 
aliout postcolo111al1sm has been influenced 

by female writers,'· Rascon said. "I hope 

that Cl11canas and Chicanos will find these 

images empowcrmg." 
At tile Blue Star. he 1s showing 50-by-40 

mcll Chromoge111c color prints as large as 

movie postei·s. Most of lhe women are 
informally posed, peenng directly at the 

camera. Rascon used a 35mm camera and 

the grain is clearly visible 111 lhe huge 
enlargements. Rascon does not identify 

the women. preferring that they tic known 

by occupation. 
Rascon, who lives in San Francisco, tool{ 

all of these images 111 Cal1forn1a, though he 

said he has been µholographing residents 

of San Antonio for future inclusion in his 

prnJect that began in the l!l80s. 
One Latina, a natural blonde. is Rascon's 

assistant worl{ing on a mural project on 

the border fence between Mexico and his 

hometown of Calexico. The border guard 

proudly shows off her umform, the farm 

worker hides behind a white mas!{, one 

woman glows with the Jasl rays of the set-

Ling sun and t Ile racL' of :.i young girl radi­
ates innocence:. 

Probably the !lest-known woman 1s Cali­
fornia Congresswoman Loretta Sanchez, 
who recently survived a bitter battle to 
continue re1)resenting an Orange County 
district in the House of Representatives. 
Her opponent. former U.S. Rep. Robert 
Dornan, contended that Sanchez won the 
1996 election by encouragmg undocument­
ed immigrants to vote. The House ulti­
mately decided to dismiss the challenge -
which proved embarrassmg to both sides. 

Rascon 1ncorporntes the images from 
Lile "Photobureau" 111to a sllde show, 
"Olmec L1ghtpiece for the 20th Century 

Fi.Jle de Siecle.'· Also, he includes images 

of his family and friencls. Around the pro­

jection screen are two sayings in Spanish: 

"Anclamos de Jleroclas a Pilatos" (We go 

here and there and get nowhere) and 

"Mas Vale Andar Solo Que Mal Acom­

panado" (H's better to travel alone than m 

bad company). 
Foll, sayings are an important part of 

"Stations of the X." In a series of still 

images, Rascon has written excerpts from 

prayers left to him by his grandmother 

'Latina Postcolonial 

Photobureau' 

■ Where: Blue Star An Space. 116 Blue 
Star, 227-6960 
■ When: Through Feb 5 

across a photograph or a man's t1>rso 
Interspersed are parts of cssa�·s of rnlt u1 
al analysis by the writer Gayam Chakra­
vorty Spivak. Rascon also uses video of 11 
mother reciting dichos such as .. C'amarm 
que duerme se lo llcl'a la corrierre" ( He 
who snoozes. loses). 

Ile uses the aud10 to create a sound cm 

ronment in ·'Postcolo111al Califas 
Dtct10n(ary).'. Two Liles, painted ,1•it11 
stereotypical 1950s images or a sleeping 

Mexican man wearing a sombrero and a 

Mexican peasant woman, are contrasted 

with a recording Rascon made during a 

holiday family reun10n. 
·'My aun is to talce a moment out of tl1e 

everyday and celebrate it," Rascon said 

"The work is intended to create a lexicon 

of populist sayings tllal are passed from 

■ See UNDERLYING/13H 






