Light Spirit Dream

The years between fifty-nine and seventy saw the awakening of a light in the minds of a
generation of thinkers through various parts of the world and the formation of a new mass
movement directed at the extreme repressive social climate that had developed and prevailed
during the era of Cold War and Marshall Plan. The inequity of conditions [social/cultural/
economic] in an increasingly secular society inspired a call for direct action and proposed
resistance and intervention as tools for radical change and transformation. The political economy
of the information and communications industries sharpened the focus of, and, accelerated the
concept of a global society interconnected by a vast network of satellites and signals, the

frequency of which became increasingly opaque at the outskirts of the “free” world.



The intervening years saw the advent of Civil Rights, Free Speech, and countless “actions”
performed on the open stage of city streets, university campuses . . . . in the theater of Student
Revolt and Counter Culture. Positioned before their television sets, a younger generation of
viewers became witness to the process of history vis-a-vis a constantly disrupted programming
of evening news, media flash, and global coverage. World Events played out real big: Paris/
Prague/Berkeley/Saigon/Kent State. An unraveling of real truths in real time made manifest

through light emitted from cathode ray tubes. And sound.

That one would attempt to locate in the present, the source of much of current progressive social
discourse would betray a hidden nostalgia for historical moments now past. However, in
attempting to distinguish between nostalgia for memory and the fact of a vast working number
of individuals committed to radical democratic change, it becomes evident that the crucial issue
facing most humans today is the everyday fact of survival. “We are fighting for our lives,” we
hear the pronouncement made by individuals living with AIDS. In light of a growing urgency for
art to interface with the burning issues of the day, questions that confront the working artist in
the intersection between life and art may find a voice in mystical, mythical, phenomenological,
and intellectual imperatives, a critical agenda that accents the need for visible cultural activism in
the Social. This tract, and exhibition, would hope to bring attention to some of these matters. By
bringing together the work of individuals of various generations and from diverse backgrounds
[London/Madrid/New York/Los Angeles/San Francisco], the concept of class struggle may be
seen, again, in a global albeit art context. Don't you think that in order to ensure a direct causal
link between our work today and the metadiscourse of history, in terms of effecting change
today, that it is necessary to examine what we have been taught, what we have learned, and

what we know and write our own version of these events?
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